トルーマン・カポーティと文学の伝統 by 藤倉  ひとみ
トルーマン・カポーティと文学の伝統




























序論  .................................................................................................................................... 2 
 
第１章   恐怖と滑稽の共存  ─ゴシック小説としての『遠い声、遠い部屋』  ............. 13 
１ ゴシック小説のモチーフ  .................................................................................. 14 
２ 悪人のパロディとしてのランドルフ  ............................................................... 18 
３ カポーティとアーヴィン  .................................................................................. 26 
 
第２章   死者を悼む  ─パストラル・エレジーとしての『草の竪琴』  ........................ 28 
１ パストラル・エレジーのモチーフ  ................................................................... 28 
２ 田園と死のイメージ  ......................................................................................... 35 
３ カポーティとミス・スック  .............................................................................. 39 
 
第３章「聖なる放浪者」が憧れるもの  
         ―ピカレスク小説としての『ティファニーで朝食を』  ................. 43 
１ ピカレスク小説のモチーフ  .............................................................................. 43 
２ ピカロとしての娼婦ホリー  .............................................................................. 45 
３ リリー・メイとルーラ・メイ  .......................................................................... 52 
 
第４章 カポーティ文学の集大成  ―ノンフィクション・ノヴェル『冷血』  ............. 54 
１ ノンフィクション・ノヴェルとは  ................................................................... 55 
２ ゴシック小説のモチーフ  .................................................................................. 59 
３ パストラル・エレジーのモチーフ  ................................................................... 72 
４ ピカレスク小説のモチーフ  .............................................................................. 82 
５ カポーティとペリー  ......................................................................................... 90 
 
結論  .................................................................................................................................. 93 
注  ..................................................................................................................................... 96 




 トルーマン・カポーティ（Truman Capote, 1924-84）は、『マドモワゼル』（Mademoiselle）
誌に掲載した短編小説「ミリアム」（“Miriam,” 1945）でオー・ヘンリー賞（O. Henry 
Memorial Award Prize）を受賞すると、一躍早熟な天才ともてはやされ、当時のアメリ
カ文学界に「恐るべき子供














ポーティの代表的な作品『遠い声、遠い部屋』（Other Voices, Other Rooms, 1948）、『草




けた『冷血  ─ある大量殺人に関する真実の報告とその結果』（ In Cold Blood: A True 





W. Aldridge）の『ロスト・ジェネレーション以後』（After the Lost Generation, 1958）
3 
も隠喩に焦点を当て、作品における意義を丁寧に分析している。また、アーヴィング・











は、『トルーマン・カポーティと「冷血」が受け継いだもの』（Truman Capote and the 












































































































































利用しながら、カポーティなりの 20 世紀の新ピカレスク小説（new picaresque novel）
8 
を構築していることを論じる。  








































































































































































先に言及したペリー・ジュニアの「渦としてのゴシック」（“Gothic As Vortex,” 2009）
である。この論文では、まずゴシック小説の定義がなされ、カポーティと同じ南部出
身の作家ウィリアム・フォークナー（William Faulkner, 1897-1962）の『サンクチュア
リ』（Sanctuary, 1931）とウィリアム・スタイロン（William Styron, 1925-2006）の『こ













１ ゴシック小説のモチーフ  
（１）ゴシック小説とは  








体験をすることによって、自己のアイデンティティを見出す 19。  
ゴシック小説の代表的な作品は、ゴシック小説の祖ホレス・ウォルポール（Horace 
Walpole, 1717-97）の『オトラント城』（The Castle of Otranto, 1764）、アン・ラドクリ
フ（Ann Radcliffe, 1764-1823）の『ユードルフォの謎』（The Mysteries of Udolpho, 1794）、
マシュー・グレゴリー・ルイス（Matthew Gregory Lewis, 1775-1818）の『マンク』（The 
Monk, 1796）、メアリー・シェリー（Mary Shelley, 1797-1851）の『フランケンシュタ
イン』（Frankenstein, 1818）、チャールズ・ロバート・マチューリン（Charles Robert Maturin, 
1782-1824）の『放浪者メルモス』（Melmoth the Wanderer, 1820）などである。ゴシッ
ク小説の伝統は、20 世紀まで続く。オスカー・ワイルド（Oscar Wilde, 1854-1900）の
『ドリアン・グレイの肖像』（The Picture of Dorian Gray, 1891）、ヘンリー・ジェイ
ムズ（Henry James, 1843-1916）の『ねじの回転』（The Turn of the Screw, 1898）、ダフ
ィネ・デュモーリエ（Daphne Du Maurier, 1907-89）の『レベッカ』（Rebecca, 1938）、
アイリス・マードック（ Iris Murdoch, 1919-99）の『鐘』（The Bell, 1958）などがよく
知られている 20。  
アメリカではアメリカン・ゴシック（American gothic）として花開く。チャールズ・
ブロックデン・ブラウン（Charles Brockden Brown, 1771-1810）は、英国ゴシック小説
の影響を受けて、アメリカの荒涼とした自然を舞台として人間心理の暗部を描いた。
『ウィーランド』（Wieland; or The Transformation, 1798）や『エドガー・ハントリー』
（Edgar Huntly, 1799）は、ブラウンの代表作である。そして、その伝統は『緋文字』
（The Scarlet Letter, 1850）のナサニエル・ホーソーン（Nathaniel Hawthorn, 1804-64）
15 
や、「アッシャー家の崩壊」（“The Fall of the House of Usher,” 1839）のエドガー・ア





















Also, this is lonesome country; and here in the swamplike hollows where tiger 
lilies bloom the size of a man’s head, there are luminous green logs that shine 
under the dark marsh water like drowned corpses; often the only movement on the 
landscape is winter smoke winding out the chimney of some sorry-looking 












































It was at this point that he [Joel] saw the queer lady. She was holding aside the 
curtains of the left corner window, and smiling and nodding at him, as if in 
greeting or approval; but she was no one Joel had ever known: the hazy substance 
of her face, the suffused marshmallow features, brought to mind his own vaporish 
reflection in the wavy chamber mirror. …Whoever she was, and Joel could not 























































Randolph inched nearer to Joel on the loveseat. Over his pyjamas he wore a 
seersucker kimono with butterfly sleeves, and his plumpish feet were encased in a 
pair of tooled-leather sandal: his exposed toenails had a manicured gloss. Up close, 
he had a delicate lemon scent, and his hairless face looked not much older than 

































…it seemed composed now of nothing but circles: though not fat, it was round as a        
coin, smooth and hairless: two discs of rough pink colored his cheeks, and his 
nose had a broken look, as if once punched by a strong angry fist; curly, very 
blond, his fine hair fell in childish yellow ringlets across his forehead, and his 
wide-set, womanly eyes were like sky-blue marbles. (78-9) 
 














































（Charles Dickens, 1812-70）の『大いなる遺産』（Great Expectations, 1861）に登場す
る、中断された結婚式当日の花嫁衣装を着て過去の思い出に生きるミス・ハヴィシャ














      A Prince Albert poster swept like a bird through the air and struck him [Joel] in 
the face: he fought to free himself, but it was as though it were alive, and, 
struggling with it, it suddenly frightened him more than had the sight of 
Randolph: he would never rid himself of either. But then, what was there in 
Randolph to fear? The fact that he’d found him proved he was only messenger for 
a pair of telescopic eyes. Randolph would never bring him harm (still, but, and 
yet). He let down his arms: it was curious, for so soon as he did this, Prince 
Albert, of his own accord, flew off howling in the hoarse rain. …Vine from the 


























And even if he [Joel] spoke to Randolph, to whom would he be confessing love? 
Faceted as a fly’s eye, being neither man nor woman, and one whose every 
identity cancelled the other, a grab-bag of disguises, who, what was Randolph? X, 
an outline in which with crayon you color in the character, the ideal hero: 




























“I am me,” Joel whooped. “I am Joel, we are the same people.” And he looked 
about for a tree to climb: he would go right to the very top, and there, midway to 
heaven, he would spread his arms and claim the world. (227) 
 



















アムズ』（Things As They Are; or The Adventures of Caleb Williams, 1794）やメアリー・
シェリーの『フランケンシュタイン』などが示すように、ゴシック小説にはよく見ら
れる構図である。追う者と追われる者の関係は「口には出せないもの」、すなわち同











































出版されてから約 20 年後に、エッセイ「雲からの声」（“A Voice from a Cloud,” 1969）
27 
において、カポーティは本作品を振り返って、次のように述べている。  
      
          Other Voices, Other Rooms was an attempt to exorcise demons: an unconscious, 
altogether intuitive attempt, for I was not aware, except for a few incidents and 
descriptions, of its being in any serious degree autobiographical. Rereading it 
now, I find such self-deception unpardonable.52 
 




























 カポーティは 1950 年頃までの作品の主人公に幼年期、もしくは少年期の子供を起用
し、その主人公の成長していく様を描くことが多い。いわゆる、成長物語（イニシエ
ーション・ストーリー、 initiation story）として話を展開していく形式を取っている 55。



























Spenser, 1552-99）の牧歌『羊飼いの暦』（The Shepheardes Calender, 1579）や、ジョン・
ゲイ（John Gay, 1685-1732）の『羊飼いの一週間』（The Shepherd’s Week, 1714）など
はパストラルの伝統に連なるものである。  










る。エリザベス・ギャスケル（Elizabeth Gaskell, 1810-65）の『クランフォード』（Cranford, 
1853）、ジョージ・エリオット（George Eliot, 1819-80）の『サイラス・マーナー』（Silas 
Marner, 1861）、『アダム・ビード』（Adam Bede, 1859）、そしてトマス・ハーディ（Thomas 
Hardy, 1840-1928）の『緑樹の陰で』（Under the Greenwood Tree, 1872）、『遙か群衆
を離れて』（Far from the Madding Crowd, 1874）、『森に住む人達』（The Woodlanders, 
1887）、『ダーバヴィル家のテス』（Tess of the d’Urbervilles, 1891）などが代表的なも





ー・デイヴィッド・ソロー（Henry David Thoreau, 1817-62）の『ウォールデン  ─森の









Week on the Concord and Merrimack Rivers, 1849）は、早世した兄を悼んだ鎮魂の書であ
る。F・スコット・フィッツジェラルド（F. Scott Fitzgerald, 1896-1940）の『偉大なる
ギャツビー』（The Great Gatsby, 1925）の結末部分にもパストラル・エレジーを思わせ
る部分がある。  
 


























     If on leaving town you take the church road, you soon will pass a glaring hill of 
bonewhite slabs and brown burnt flowers: this is the Baptist cemetery. …Below 
the hill grows a field of high Indian grass that changes color with the seasons: go 
to see it in the fall, late September, when it has gone red as sunset, when scarlet 
shadows like firelight breeze over it and the autumn winds strum on its dry leaves 

































      Just entering the woods there was a double-trunked China tree, really two trees, 
but their branches were so embraced that you could step from one into the other; 
in fact, they were bridged by a tree-house: spacious, sturdy, a model of tree-house, 















     ‘It may be that there is no place for any of us. Except we know there is, 
somewhere; and if we found it, but lived there only a moment, we could count 
ourselves blessed. This could be your place,’…. ‘And mine.’ (45) 
 


















     
     He [The Judge] skinned the squirrels with a jackknife, while in the dusk I 
gathered sticks and built under the tree a fire for the frying pan. …We sipped the 
wine in silence; a smell of leaves and smoke carrying from the cooling fire called 
up thoughts of other autumns, and we sighed, heard, like sea roar, singings in the 
field of grass. (45) 
 












     ‘We are speaking of love. A leaf, a handful of seed―begin with these, learn a 
little what it is to love. First, a leaf, a fall of rain, then someone to receive what a 
leaf has taught you, what a fall of rain has ripened. No easy process, understand; 
it could take a lifetime, it has mine, and still I’ve never mastered it― I only know 
how true it is: that love is a chain of love, as nature is a chain of life.’ (53-4) 
 






































２ 田園と死のイメージ  







            Beyond the field begins the darkness of River Woods. It must have been on one 
of those September days when we were there in the wood gathering roots that 
Dolly said: Do you hear? that is the grass harp, always telling a story—it knows 
the stories of all the people on the hill, of all the people who ever lived, and when 
we are dead it will tell ours, too. (7) 
 















































It was time to leave. We took nothing with us: left the quilt to rot, spoons to rust; 







































     A waterfall of color flowed across the dry and strumming leaves; and I wanted 
then for the Judge to hear what Dolly had told me: that it was a grass harp, 
gathering, telling, a harp of voices remembering a story. We listened. (125) 















３ カポーティとミス・スック  
 『草の竪琴』は自伝的な小説である。献辞に「深い愛情の記念として、ミス・スッ
クに捧ぐ」とあるように、本書は少年のカポーティを一時期引き取って育ててくれた













Rudisill, 1911-2006）は二人の関係を次のように語る。  
 
     Sook’s love for Truman was almost unnatural in its intensity. In her loneliness 
she desperately clung to the small boy the way a drowning man clutches his piece 
of flotsam. Perhaps she sensed in Truman a kindred spirit. They were both 
forgotten people, Sook by her sisters and brother, Truman by his parents. And 
both were outsiders….73 
 










リスマスの思い出」（“A Christmas Memory,” 1956）や「感謝祭のお客」（“The Thanksgiving 






ある凧に喩えられて描かれている 77。  
 
41 
      And when that happens, I know it. A message saying so merely confirms a piece 
of news some secret vein had already received, severing from me an irreplaceable 
part of myself, letting it loose like a kite on a broken string. That is why, walking 
across a school campus on this particular December morning, I keep searching the 
sky. As if I expected to see, rather like hearts, a lost pair of kites hurrying 
towards heaven.78 
 




































































い。ハッサンは「ヒロインの誕生」（“Birth of a Heroine,” 1999）において、主人公ホ
リーは「ピカロ、高級娼婦、呪われた詩人である」83と指摘しているが、『ティファニ
ーで朝食を』をピカレスク小説として具体的に分析しているわけではない。リチャー


























述べている 89。  
 ピカレスク小説には長い伝統があり、イギリスでは 18 世紀に、近代小説の一形式と
して定着した。ダニエル・デフォー（Daniel Defoe,1660-1731）の『モル・フランダー
ズ』（The Fortunes and Misfortunes of the Famous Moll Flanders, 1722）、ヘンリー・フ
ィールディング（Henry Fielding, 1707-54）の『ジョゼフ・アンドルーズ』（Joseph Andrews, 
1742）、『トム・ジョーンズ』（Tom Jones, 1749）、トバイアス・スモレット（Tobias 
Smollett, 1721-71）の『ロデリック・ランダムの冒険』（The Adventures of Roderick Random, 
1748）など、ピカレスク小説の名作が書かれた 90。19 世紀においては、ディケンズの







イン（John Wain, 1925-94）の『急いで降りろ』（Hurry on Down, 1953）や、マードッ






































































“I don’t mean I’d mind being rich and famous. That’s very much on my schedule, 
and some day I’ll try to get around to it; but if it happens, I’d like to have my ego 
tagging along. I want to still be me when I wake up one fine morning and have 















室に行きたいと言って「50 ドルもらい」（29）、帰りにはタクシー代を 50 ドル請求し、





















 彼女は、戦時中に漂っている社会不安を敏感に感じ取っており、次のように語る。  
 
     “But the mean reds are horrible. You’re afraid and you sweat like hell, but you 
don’t know what you’re afraid of. Except something bad is going to happen, only 































































     But there were moments when she [Holly] played songs that made you wonder 
where she learned them, where indeed she came from. Harsh-tender wandering 
tunes with words that smacked of piney-woods or prairie. One went: Don’t wanna 
sleep, Don’t wanna die, just wanna go a-travellin’ through the pastures of the sky. 
(20-1) 
 




















“Never love a wild thing, Mr. Bell.” “…you can’t give your heart to a wild thing: 
the more you do, the stronger they get. Until they’re strong enough to run into the 
woods. Or fly into a tree. Then a taller tree. Then the sky. That’s how you’ll end 



































アングリア（East Anglia）にまでも旅する 20 世紀中葉に生きる感性豊かで魅力的な、
そして聖なる女性ピカロをつくり上げたと言える。  
 



















































ラー』（Local Color, 1950）や、ジョージ・ガーシュウィン（George Gershwin, 1898-1937）
作のオペラ『ポーギーとベス』（Porgy and Bess, 1935）のソヴィエト公演同行記『詩
神の声聞こゆ』（The Muses Are Heard, 1956）、俳優のマーロン・ブランド（Marlon Brando, 
1924-2004）のインタヴュー記事「お山の大将」（“The Duke in His Domain,” 1956）、
















（Truman Capote: Enfant Terrible, 2008）において、『冷血』にはゴシック小説を思わせ
る雰囲気が漂っていると指摘しているが、それ以外の言及はない。  
55 

























It seemed to me that journalism, reportage, could be forced to yield a serious new 
art form: the “nonfiction novel,” as I thought of it. …When I first formed my 
theories concerning the nonfiction novel, many people with whom I discussed the 
matter were unsympathetic. They felt that what I proposed, a narrative form that 
employed all the techniques of fictional art, but was nevertheless immaculately 
factual, was little more than a literary solution for fatigued novelists suffering 
from “failure of the imagination.” Personally, I felt that this attitude represented a 






















My feeling is that for the nonfiction-novel form to be entirely successful, the 
author should not appear in the work. Ideally. Once the narrator does appear, he 
has to appear throughout, all the way down the line, and the I-I-I intrudes when it 
really shouldn’t. I think the single most difficult thing in my book, technically, 
was to write it without ever appearing myself, and yet, at the same time, create 
total credibility…. It’s a question of selection, you wouldn’t get anywhere if it 
wasn’t for that. I’ve often thought of the book as being like something reduced to 

































った 134。たとえば、デフォーの『ペスト日記』（A Journal of the Plague Year, 1722）、
アーネスト・ヘミングウェイ（Ernest Hemingway, 1899-1961）の『アフリカの緑の丘』
58 
（Green Hills of Africa, 1935）、アイザック・ディネーセン（ Isak Dinesen, 1885-1962）
の『アフリカの日々』（Out of Africa, 1937）などである 135。『冷血』刊行以前にも、
ノンフィクション・ノヴェルと呼ぶことが妥当な一連の作品がある。セオドア・ドラ
イサー（Theodore Dreiser, 1871-1945）の小説『アメリカの悲劇』（An American Tragedy, 
1925）やジョン・ハーシー（John Hershey, 1914-93）の『ヒロシマ』（Hiroshima, 1946）
などの作品である。『冷血』刊行以降のものとしては、ノーマン・メイラー（Norman Mailer, 
1923-2007）の『死刑執行人の歌』（The Executioner’s Song, 1979）、ジェイムズ・エル
ロイ（James Ellroy, 1948-）の小説『ブラック・ダリア』（The Black Dahlia, 1987）と
『アメリカン・タブロイド』（American Tabloid, 1995）、ジョイス・キャロル・オー




と名声を賭けたのは、カポーティが 初であると、クラークは言う 137。  
1959 年 11 月 16 日付けの『ニューヨーク・タイムズ』（New York Times）紙を読んで
いたときに、カポーティは、「アイゼンハワー時代の委員殺害される」（“Eisenhower 
Appointee Murdered”）という見出しに眼を留める 138。  
 
I found this very small headline that read“Eisenhower Appointee Murdered.” The 
victim was a rancher in Western Kansas, a wheat grower who had been an 
Eisenhower Appointee to the Farm Credit Bureau. He and his wife, and two of 
their children had been murdered, and it was a complete mystery. …I suddenly 
realized that perhaps a crime, after all, would be the ideal subject matter for the 
massive job of reportage I wanted to do. I would have a wide range of characters, 
and, most importantly, it would be timeless. …It had to be an event related to 

















15 歳の息子ケニヨン（Kenyon）の一家 4 人が惨殺された事件である。カポーティは、




った。事実関係の調査に 6 年を費やし、収集した資料は 6000 ページにも及ぶ 142。  
 















を 後に見た者」（“The Last to See them Alive”）、第２章「身元不詳の加害者」（“Persons 
Unknown”）、第３章「解答」（“Answer”）、第４章「コーナー」（“The Corner”）の 4
つに分かれている。それぞれの章は、さらに、10 行から 25 頁、 も多いのは 3 頁から


























          …blue light exploding in a black room, the glass eyes of a big toy bear―and 
when voices, a particular few words, started nagging his [Perry’s] mind: “Oh, no! 
Oh, please! No! No! No! No! Don’t! Oh, please don’t, please!” And certain 
sounds returned―a silver dollar rolling across a floor, boot steps on hardwood 
stairs, and the sounds of breathing, the gasps, the hysterical inhalations of a man 
with a severed windpipe.149 
 













のついた城塞のような建物である 150。  
 
The oldest of the prison is the Kansas State Penitentiary for Men, a turreted 
black-and-white palace that visually distinguishes an otherwise ordinary rural 
town, Lansing. Built during the Civil War, it received its first resident in 1864. 
…In a south section of the prison compound there stands a curious little building; 




































It was as though his head had been halved like an apple, then put together a 
fraction off centre. …the imperfectly aligned features were the outcome of a car 
collision in 1950―an accident that left his long-jawed and narrow face tilted, the 
left side rather lower than the right, with the results that the lips were slightly 
aslant, the nose askew, the left eye being truly serpentine, with a venomous, 
sickly-blue squint although it was voluntarily acquired seemed nevertheless to 




































とができず、結局殺人犯として悲劇的な 後をたどる運命にある。  
 
（２）同性愛的関係  






































          When he’d [Perry had] told Dick that story, it was because he’d wanted Dick’s 
friendship, wanted Dick to “respect” him, think him “hard,” as much “the 
























































 マカティーは、ペリーとクラッター氏の関係を次のように述べる。  
 
          “I think those two personalities, Herb Clutter and Perry, sort of fed off one 
another. Perry saw in Herb Clutter everything that he’d ever wanted in a father 
and didn’t have―a home, stability, a family. I think he loved him and hated him. 
I believe Perry, in effect, killed his father. Perry’s quote in In Cold Blood is: “I 
liked the man; I really did. I liked him right up to the minute I cut his throat.”159 
 























          Going about its peaceful pursuits in Holcomb is one America―prosperous, secure, 
and a little smug. Along with his many good qualities, Herb Clutter is rigid and 
self-righteous;…. Speeding across the plains is the other America―poor, rootless 
and misbegotten. “Transient hearts,” Randolph prophetically named such people 
in Other Voices; envy and self-pity are their only legacies, violence their only 
handiwork. Together, victims and killers are America in microcosm― light and 
dark, goodness and evil.161 
 























































































            He [Capote] spent long hours with them [Perry and Dick] as they waited to be 
hanged; he shared their emotions. It was a life totally alien to anything he had 
ever undergone, and he told Playboy, “I came to understand that death is the 
central factor of life. And the simple comprehension of this fact alters your entire 
perspective….”163 
 
















































































          …he [Dewey] found it possible to look at the man beside him without anger―
with, rather, a measure of sympathy― for Perry Smith’s life had been no bed of 





















          Hickock, too, was sharply dressed in clothes provided by his parents: trim 
blue-serge trousers, a white shirt, a narrow dark-blue tie. Only Perry Smith, who 
owned neither jacket nor tie, seemed sartorially misplaced. Wearing an 
open-necked shirt (borrowed from Mr. Meier) and blue jeans rolled up at the cuffs, 
he looked as lonely and inappropriate as a seagull in a wheat field. (272) 
 


























































            “In this world today while we’re living 
            Some folks say the worst of us they can, 
            But when we’re dead and in our caskets, 
            They always slip some lilies in our hand. 
            Won’t you give me flowers while I’m living.…” (117) 
 
       「この世で俺達が生きてるときにゃ  
        俺達を虫けら呼ばわりし、  
        俺達がくたばり、棺桶に納まりゃ  
        ユリの花を手にすべり込ませてくれる。  
        俺達に花をくれるのなら、  





















       “What is life? It is the flash of a firefly in the night. It is a breath of a buffalo 
in the wintertime. It is as the little shadow that runs across the grass and loses 
itself in the sunset.”―Said by Chief Crowfoot, Blackfoot Indian Chief. …“A 
breath of a buffalo in the wintertime”― that exactly evoked his [Perry’s] view of 
life. Why worry? What was there to “sweat about”? Man was nothing, a mist, a 
shadow absorbed by shadows. (147) 
 















          “It sure strikes me a hard way to do it. Starving yourself. Because sooner or later 
79 
we’ll all get out of here. Either walk out―or be carried out in a coffin. Myself, I 
don’t care whether I walk or get carried. It’s all the same in the end.” (318) 
 













            The boasts of heraldry, the pomp of pow’r, 
            And all that beauty, all that wealth e’er gave, 
            Await alike the inevitable hour: 
            The paths of glory lead but to the grave. (332) 
 
       紋章の誇りも、権勢の華麗も、  
       美の与える、富の与えるすべても、  
       同じく免れられぬ時刻を待つ。  

















“Did we not know we were to die, we would be children; by knowing it, we are 
given our opportunity to mature in spirit. Life is only the father of wisdom; death 



















When he had finished weeding, Dewey strolled along the quiet path. He stopped at 
a tombstone marked with a recently carved name: Tate. Judge Tate had died of 
pneumonia the past November; wreaths brown roses, and rain faded ribbons still 
lay upon the raw earth. …The graves of the Clutter family, four graves gathered 
under a single gray stone, lie in a far corner of the cemetery―beyond the trees, 


































































          …the cats were hunting for dead birds caught in the vehicles’ engine grilles. 
Thereafter it pained him [Perry] to watch their maneuvers: “Because most of my 
life I’ve done what they’re doing. The equivalent.” (264) 
 





































































…the yellow bird, huge and parrot-faced, had soared across Perry’s dreams, an 
avenging angel who savaged his enemies or, as now, rescued him in moments of 
mortal danger; “She lifted me, I could have been light as a mouse, we went up, up, 
I could see the Square below, men running, yelling, the sheriff shooting at us, 































































            There’s a race of men that don’t fit in, 
              A race that can’t stay still; 
            So they break the hearts of kith and kin; 
              And they roam the world at will. 
            They range the field and they rove the flood, 
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              And they climb the mountain’s crest; 
            Theirs is the curse of the gypsy blood, 
              And they don’t know how to rest. 
            If they just went straight they might go far; 
              They are strong and brave and true; 
            But they’re always tired of the things that are, 
              And they want the strange and new. (98) 
 
      社会と調和しない男の種族、  
        安住できない男の種族がいる。  
       彼らは親類縁者の嘆きを尻目に、  
        勝手気ままに世界を流れ歩く。  
       彼らは野をさまよい、海をさすらい、  
         山の頂によじ登る。  
       彼らの血は呪われたジプシーの血、  
                彼らは休息を知らない。  
       地道に進めば、成功するだろう、  
               たくましく、勇敢で、誠実だから。  
       だが、彼らは常に現状を倦み、  









とを示している 178。  
 カポーティは『冷血』以後、犯罪者を題材に取り上げた作品をいくつか書いている。
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Q: In your own afterlife, how would you like to be reincarnated? 
          A: As a bird―preferably a buzzard. A buzzard doesn’t have to bother about his 
appearance or ability to beguile and please; he doesn’t have to put on airs. 
Nobody’s going to like him anyway; he is ugly, unwanted, unwelcome 





























































     Truman said to us that it’s strange: in life you follow a path, and all of a sudden 
you come to a fork in the road, and either you take the left or you take the right, 







































































































く同性愛者であった E・M・フォースター（E. M. Forster, 1879-1970）の『見晴らしの
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